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Jazz at Lincoln Center Orchestra
The Untamed Elegance pays musical homage to The Roaring Twenties, which is a period of time that was known for the prohibition in the US as well as the rise of Jazz music across the globe. Each song ferrety’s into a different surface of the 20’s ethos and the idiom of jazz. “Drunk as a Skunk” which is the fifth movement of the show is a chaotic, swing that is snarling that brings about a wild drunkard on the loose antics. The piece before it with the title “The ‘It” Thing” is a buoyant, melancholy canzone that was inspired by Clara Gordon Bow who is a famous actress known for her role in The It Girl movie, and the muted sensuality personification of the era. 
The concert showcases the swing as genre timelessness, the cultural period together with the musical concept. The big bands that came up at the era of the swing defined the American sound, and that is by bringing people out of the depression and accepting a new possibility sense. Marcus Printup the music director as well as the JLCO trumpeter arranged a combination of the Swing Era classics and headwork’s that are rare then added a modern twist to some, highlighting why jazz was a piece of definitive dance music in the 1930s. Jazz led the county in its move for civil rights, incorporating the bandstand through efforts that are extraordinary and rising the connection between the musicians and audiences, all of whom were engaged actively in changing the status quo. JLCO and Printup have honored that ideal by embodying the sounds, uplifting feelings, and the sense of community that is associated with an era of both great kinds of music as well as productive engagement. 
The program is a rich survey with the hits together with the obscure numbers coming from the 1927 East St. Louis Toodle-oo" to selections from Ellington suites which are lesser-played from the composers later years and "Jack, the Bear", which is an equally underplayed chestnut. Notably, when Marsalis made an introduction of a piece written for Ellington by Juan Tizol, the Cuban trombonist, it was not the “Caravan,” but a ripping version of “Moon Over Cuba.” When he again introduced “lady” songs by Ellington, it was not the “sophisticated Lady,” but instead it was “Lady of the Lavender Mist.” Form- bending and impressionistic.
The richness of musical discourse is presented well, where the call and response of the blues and the African American gospel tradition as well as the question-answer rhetoric of the canon from the west, the personified in solo sequences together with the “talking sections of the brass and reeds. There are several poems, portraits as well as narratives including the "sweet vs Hot,” that Marsalis talked about in the mute vs reeds plunger of “East St. Louis Toddle-o" "swooping which is the signature and clarinets of "The Mooche" and  "talking" plunger trombone with an assent that is soft from other brass including the brass crescendos punctuating "Jack the Bear" together with the marvellous lavender harmonies all around.  
Ellington can be played differently than this: there were solo passages that were extended all through, and a number of Duke's recorded composition version for the band to select from). But there is no imagination of it being played better. The dark woody registers on clarinet by Victor Goines, the trumpet section contrasting attacks by Marsalis, Marcus Printup, Kenny Rampton and Ryan Kisor; drummer Jason Marsalis’s ‘answering” brush triplets’ side by side Dan Nimmer the pianists feature on Ad Lib on Nippon”. Also, another sound from the Ducal inventiveness from the multi-selection 1940 succinct “Jack the Bear” to the “Ad lib on Nippon” which is more expansive than ends not with a return to the theme, but a Goines's solo soft clarinet fade-out.
There is nothing that is not likeable apart from maybe Marsalis as an MC even though he was entertaining as it’s supposed to be, felt the need to give an introduction to every single number, therefore, slowing the momentum hence giving the weight of the pedantic to the whole affair. There were the usual Marsalis humble brags on how hard the music is to play citing the “Braggin’ in Brass” where Marsalis said that the Ellington band did not do a live play for they fear they would lose trombone players and when he got instruction from Sarah Vaughan at the Pops one night early in his career backstage on how to play an Ellington piece on the piano correctly. Also, as much as there was no single female on stage, Marsalis paid tribute to Miss Vaughan.
 Victor Goines, a veteran JLCO member as well as a saxophone virtuoso, came up with and arranged the 50-minute gig. In his description of the concerts final piece, “Bold, Naked, and Sensational, Victor winded up the importance of the whole program, that the final movement talks everything about the age of jazz where everyone did what they did for they wanted to do it and they carried it out with transparency and with no concern about what other people would say about it. 
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